
A Feyza Çakir Ozgundogdu relates 
the experience of a forum in China

Alas, it is in the aftermath of this symposium and series of workshops, 
run with the participation of ceramics artists and technicians from 
all over the world, that one is left with such a ‘new perception’. 

In order to benefit from such interactive 
environments, it is indeed necessary for artists 
to travel all corners of the world to convene, 
share experiences, discuss the challenges they 
face around the work benches, solve problems, 

ask questions, attempt 
to find answers and 
discuss the process 
of building kilns and 
designing ceramics. 
Only in this way can 
artists and designers 
develop themselves, 
building on their 
skills and effacing 
difficulties. The frisson 
of excitement generated 
by the journey to the 
location of such a 
gathering and the new 
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ideas that form and 
gather momentum 
on the journey back 
give participants the 
opportunity to renew 
their approaches to 
their art. In this sense, 
it can be said that 
ceramics artists are 
luckier than artists 
in other fields. After 
all, as a ceramics 
artist, one can work 
anywhere where there 
is soil below one’s feet.

The origins of 
The Meeting of 
International Ceramic 
Artists in Zibo City, Shandong, China date back to the Macscabal Wood 
Fire Symposium which was organised in the factory of Zibo Taishan 
Ceramics Co Ltd in 2005. The symposium, which was organised by 
Li Ziyuan, Korean artist Kim Yong Moon and Le de quo, the owner 
of Taishan Factory, featured a woodfire constructed within the factory as a focal point to the 
workshops carried out therein. The symposium has been carried out on an annual basis ever 
since. The forum which was organised between 23 August and 3 September, 2014, a great 
opportunity for ceramics artists occurred in the run-up to this year’s Zibo Macscabal Wood Fire 
Symposium, which occurred from 1–8 September. The forum organised by Li Ziyuan takes place 
as a separate event. 

Our first meeting as founding members of the association was in 2008. The campus where Li 
Ziyuan Art Center is located is attractive, with intriguing architectural form and located in front of 
an attractive set of gardens and a museum at the ground floor – not to mention Li Ziyuan’s home and 
personal workroom. Next to this building, a spacious and light ceramics studio has been prepared 
for artists, containing all the necessary materials and equipment including a woodfire kiln. This 
year the association carried out its first forum activity with workshop events, opened the museum 
and first exhibitions and featured a series of presentations, factory tours, local ceramics studio visits 
and even a tour of Qilu University of Technology and the Zibo Chinese Ceramics Museum.

A catalogue was printed listing the ceramic works produced by the association founding 
members after the 2008 meeting and the association enriched each new event by publishing new 
works annually. The 
2010 meeting produced 
a fecund amount of 
work owing to the 
participation of new 
artists and a book was 
published including 
not just works, but 
essays written by 
association members 
and information on 
the latest workshops 
and exhibitions. The 
meeting in 2012 took 
place in India with 
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even more participants, 
which combined with the 
location created a unique 
cultural environment in 
which participating artists 
could have an even richer 
experience. Association 
members came togetherin 
2014 in Zibo City for the 
fourth time. Another 
important aspect of the 
forum which took place 
this year was that the event 
coincided with the 20th 
anniversary of the Li Ziyuan 
Art Center. 

We came together this year 
with a magnificent opening ceremony, meeting new artists, taking part 
in exciting and delightful workshop studies, traditional firing processes, 
exhibition opening and the celebration of a new publication. Next year’s 
plans were discussed, out of which the seeds of various new projects 
were sown. The subject of this year’s publication was Acknowledgement, 
Aspiration and Creation and many articles are examinations how local 
materials affect their work or the work of ceramists in their country 
generally.  Other articles include information on specific types of clays, 
glazes and additive local materials, along with a related study on how 
local geology influences designs, sculptures and forms.  

The association defines itself legally as such: The International Ceramic 
Artists Association (ICAA) was founded in November 2008, as a non-
profit, professional ceramic art organisation. The association members 
come from more than tens of nations from across the globe, covering 
five continents. The principle of the association is to promote inter-
communications between the ceramists, art associations, educational 
organisations, museums and art galleries through events, lectures, 
the exhibitions and shows, so as to encourage and promote cultural 
cooperation between countries and to improve the development levels 
of contemporary ceramic art all over the world.

Lest it be forgotten that Zibo City is the home of one of the world’s 
most important ceramics museums. Zibo City is also known as one of 
the important industrial cities of Shandong province and the city has 
the oldest kiln discovered in China. A sample belonging to remnants of 
this kiln is exhibited in the Zibo Chinese Ceramics Museum which lures 
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In order to benefit from such 
interactive environments, 
it is indeed necessary for 
artists to travel all corners 
of the world to convene, 
share experiences, discuss 
the challenges they face 
around the work benches, 
solve problems, ask 
questions, attempt to find 
answers and discuss the 
process of building kilns 
and designing ceramics. 

citizens and visitors with 
its modern architecture 
in the middle of large city 
square surrounded by lush 
greenery and a luminous 
sky filled with kites. 
Along the walking trail 
towards the museum, a 
fine, long and tranquil pool 
accompanies you and you 
see a monumental porcelain 
vase which becomes more 
recognisable as you come 
closer to the building. The museum is designed in four separate sections 
including an impressive wing devoted to modern ceramics. 

Through Li Ziyuan art centre activities and opportunities provided 
by Zibo City, the International Ceramic Artists Association (ICCA) gives 
modern ceramics artists the opportunity to meet with their counterparts 
from other countries, conduct intellectual inquiries, create works 
and the ICCA continuously moves forward in this endeavour as the 
participation of ceramics artists expands with every meeting. 

Meetings in a ceramics symposium in Italy, while I was working at 
the International Ceramic Studio in Kecskemet as an Artist in Residence 
in 2006, made me aware of work being conducted in Cuba, where I 
continued my work later on. Due to her interest in inviting me to the 
first forum, I met with dear Vilma Villaverde whom I was so honoured 
to meet. I also had the pleasure to meet Li Ziyuan and countless other 
capable ceramics artists. In the ensuing years, we have come together 
with them and many other new artists. We are continuously on the road 
with the butterfly effect we create on each other in this world of infinite 
opportunities, to reach not a place but a perception. 
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“Gratitude to the new people I look forward to meeting next time and Li Ziyuan and 
Vilma Villaverde, whom I hope to meet again soon.” 


