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Sometimes a melody, a smell, a taste or an object 
takes you from where you are and takes you to 
a time far away, to a completely different place. 

No one can say you are there at that moment. You 
are, for a couple of minutes, in a completely different 
place, in a completely different time. A smile appears 
on your face, or sadness. What kind of a time travel 
is this, that it takes you from the moment you live in 
so realistically and takes you back?

I believe that the ceramics of Leman Kalay, 
examples of which you can see here, are works that 
take her to a different part of her life. The young 
artist was born in İzmir, a city on the western shores 
of Turkey, in 1981. This artist was cultivated with the 
Aegean culture, in a region that is considered to be a 
vacation area with its warm Mediterranean climate 
and geography on the culturally rich western Turkey. 
In a manner, this area promises naturalness, hope 
and sun for life, but Kalay is currently continuing her 
life in a far away place, in the Kyung Hee University, 
College of Art & Design, Department of Ceramic Arts 

in Korea, in the city of Yongin where she works as an 
invited professor. The break in Kalay’s life happened 
in 2010, in the city of Ordu that is in a strategic 
position that is not quite central, where she lived for 
three years. This is a small city in northern Turkey, 
on the shores of the Black Sea. During those years, 
while she was pursuing her doctorate education in 
Ankara’s Hacettepe University, she applied to be 
one of the founders of the ceramics department in a 
newly establishing university in Ordu and she was 
accepted. The distance between this city and the 
central cities of the country, the efforts to establish a 
new department and the occupation of creating the 
ceramic works of her doctorate thesis, take Kalay a 
little bit far away from everything and everywhere. 
You can guess that the ceramic works that were 
created in such a psychology, which will be referred 
to in this article, contain codes that remind the young 
artist of her Ordu period in her life.

When we take a look at Kalay’s artistic life, it can 
be easily said that despite her young age, she attained 

“…it is time to throw ‘if only’s into the sea, like a rock
it is time to move away from all fears, all unnecessary feelings. . .
. . . it is time to throw the rock to the deepest, towards the bottom,

and to turn back and depart for the belonging peace. . .” ~ Leman Kalay
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many feelings in our lives that I was not aware of 
until I wrote about them, that we actually know, 
feel, but maybe do not voice. This work began with 
the feeling a stone I held while sitting at the beach 
and it made me feel, is not each stone on the shore 
a unique feeling? What does a person feel when 
picking up a stone and throwing it into the sea, does 
he send his feelings to the sea, what is the purpose 
of this action? If perchance the purpose is relaxing, 
are we throwing something from deep inside of us 
with each stone, do we get lighter with this action?” 
Is it possible to walk on the seashore and not pick 
up a stone to throw at the sea? What if you saw 
writing on this stone, such as ‘hope’, ‘sadness’, ‘joy’. 
Chances are some of those stones are buried in the 
sand or are being rubbed away by the waves in some 
shore on the Black Sea. Feelings that are conveyed 
by the artist are written on approximately a hundred 
stones the artist created from vitrified casting clay 
that is fired in 1150ºC. After her installation, the 
artist photographed this meeting. In this work, you 
can hear the sound of the waves and the meeting of 
the sea and hope, sadness and joy.

Kalay draws attention to the fact that the installation 
of her work, along with the unit repetitions in the 
foundation of Minimalism emphasise the close 
relationship in the art of Installation. She says that 

a qualified level with respect to both her academic 
education, practical experience and international 
experience and participation. She is known as a 
young person who managed to establish a language 
that is authentic for herself. Until Kalay reached 
this minimalistic style, which she also researched 
in her PhD studies (completed in 2013) she showed 
in national and international exhibitions with the 
works she created by using printing techniques. She 
began to be renown for her own unique applications 
of laser, serigraphy, relief printing, monoprinting 
and lithography printing techniques. Kalay’s 
PhD dissertation was based on the evaluation 
of her personal artwork from the perspective of 
‘Minimalism’ and ‘Installation’ concepts. Both are 
commonly included in the art of ceramics. “Aside 
from minimalists who reject concept, many of 
the works created today in this approach include 
concept in their essence as well and give messages to 
their observers. In my personal work, even though 
I applied geometrical forms and unit iterations that 
are in the foundation of Minimalism, the inclusion of 
concept has a quality that shows the degeneration of 
Minimalism in this day.” The ceramic works that will 
be included here are samples from her latest work.

“. . . it is time to throw ‘if only’s’ into the sea, like 
a rock, it is time to move away from all fears. . .” 
the verses of Kalay that I quoted at the beginning 
of this article belong to the script she wrote for her 
work The Feelings. “To my surprise, there are so 

Facing page: Vicious Circle I. 2012. 
Vitrified casting.  Installation 63 x 42 x 7 cm. 

Above: Vicious Circle II. 2012. 
Vitrified casting. Installation 90 x 50 x 13 cm. 
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Top left: Kids of Starvation. 2012. Laser printing, vitrified casting. 
Installation 130 x 40 x 15 cm.
Top right: Optimist. 2012. Laser printing, vitrified casting. 
Installation 110 x 55 x 18 cm. 

item placement is a way of expression, scrutinising 
a phenomenon in an intellectual, aesthetic and 
conceptual platform by using the space and 
objects as tools. “In the works I created, I used 
the rigid geometrics of Minimalism and through 
their arrangement, using unit repetitions, I stress 
the concepts I choose. The works that emerged, 
besides meeting the audience with the interesting or 
important issues of the time, also create a basis for 
the works that can be realised in the future.”

Vicious Circle I, with the repetitions on the surface 
and through multiplication of a single unit, describes 
situations where certain problems we encounter 
in our lives are faced in different dimensions. We 
can feel the content of the problems, this feeling of 
depression that most people fall into at least once in 
their lives, regardless of the dimensions, in the circle 
we enter into each unit. In this work, five square 
forms and a cubic form of a single square divided 
into nine pieces are shaped in a mould and were 
fired in 1110ºC and the units were arranged. When 
you face this work, each single square pulls you in. 
When you try to avert your eyes and try to slide to 
the other area, you are being pulled into another focal 
point. When you attempt to give your attention to the 
whole, again each of the centres lead you to this circle. 
The cycle of the cubes tells you about the presence 
of more complex problems. The vestibules point out 
the dimensions of this mood that are not reflected 
outside, but are continuing in the background in 
spirals. Vicious Circle II represents the same mood 
from a different perspective. This time, we cannot 
talk about a whole that pulls you inside. Now, it 
seems there are individuals who are living their own 
daily life routines in the emptiness, alone with their 
problems. When you tour around the arrangement, 
you observe the relationships and personal problems 
of individuals that also affect each other in the same 
chaos. It seems that there is silence as well as a deep 
moan. They are looking at each other’s illuminated 
faces, but are also hiding in the shadows.

“When I ask myself ‘What is peace?’ the first thing 
that comes to my mind is the days when I read books 
on the hammock in the garden of my home in Izmir. 

Is peace the enjoyable moment on the hammock 
for me? Or is it the indescribable feeling that I feel 
when I am with my family? Unknown. But it is a 
fact that peace is different for everyone, for some it is 
being alone and enjoying the silence, for others it is 
perhaps being alone among a crowd of people.” The 
artist’s work titled Peace becomes special through 
usage of photographs that remind her of this feeling. 
The photograph frames are transferred to ceramic 
surfaces via laser printing technique. The top layers 
of cubic units are deeper and with a concave surface 
we can see the photograph details. Each of the white 
cubes in the general frame deepen in a concave way, 
thus creating tranquillity in the whole. Introversion 
and passive feelings prepare the audience for the 
photographic images in the centre. Here are the 
records of brief moments that will make Kalay smile. 
When I focused on these details, I realised that I was 
filling all the white peaceful spaces in the frames 
myself. In this manner, I think ‘peace’ can also be 
considered to be an interactive work that invites the 
audience into the composition.

In Kids of Starvation, the units are shaped in a 
mould using vitrified casting clay. Photographs 
about starvation and kids are transferred to the 
surface using laser printing techniques and are fired 
at 1070°C. The artist created this piece after being 
influenced by a news headline. “300 children die of 
starvation each hour, and two million children die 
each year. . . I was shaken by this news I read in CNN 
Türk, and decided to do some work about this. In 
the globalising world, starvation, a bitter truth, is 
claiming hundreds of lives in many countries, and 
not being able to do anything, not being able to stop 
it is bothersome. . .” On the top surface of each unit 
of this arrangement that is created via pyramidal 
forms, we can see a starving, sick and weak child’s 
face. These units, with their shadows falling to the 
ground, look silent, alone and vulnerable and, when 
the units are observed carefully, we can see the calls 
of help from the poor children’s eyes. While the units 
look tiny in the middle of the emptiness, having them 
in large and small sizes is reminding us that there are 
babies among them as well. The pyramidal structure 
also gives the units a monumental character: A strong 
message, a permanent scream. Small monuments 
that stand strongly against the ground or tombstones 
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from a realist point of view. This silence successfully 
reflects the artist’s feeling of desperation.

During the time the artist spent in Croatia in 2011, 
the ceramic pipes she encountered in the streets, 
which attracted her attention, played a role in the 
preparation of Invisibles. These pipes that provide the 
discharge of dirty waters, which actually host a rich 
life inside, are everyday pieces that look fairly clean 
from the outside. Bugs and flies that will bother us 
as they damage our hygienic lives with their looks 
say ‘we are actually right here’ in Kalay’s work. In 
this work, plastic pipes’ moulds were obtained and 
shaped using vitrified casting clay and after the 
images were transferred on top using laser printing, 
they were fired at 1070°C. The photographs of bugs 
and flies are so realistic that they give a completely 
different quality to these pipes that you would not 
normally shy away from touching. The cases cover 
and hide the objects inside. Just as the buildings in 
the cities cover our lives. These walls, with their 
standard looks, are hygienic covers in a sense. They 
keep the ones looking from outside away from the 
ones inside, they protect them. Kalay, in her work, 
makes those invisible owners of these residences 
visible and informs us in a way.

“During my stay in Slovenia in 2010, during my visit to 
my friend’s grandfather in the nursing home, I saw that 
portrait painting, An Old Smile, sincere, happy, optimistic. 
. . Optimism shoots out of every line on the face of that 
old woman. Everybody in the nursing home were fairly 
happy and, despite all the past life experiences, they were 
smiling to all around them.” Optimist was shaped with 
this memory of Kalay’s. The smiles on these photographs 
of these old faces that were transferred on the top surfaces 
of the cylindrical forms in various heights were so lively. 
They are laughing, after a long history that is gone now. 
What makes these smiles so special is that they appear 
after all those life experiences that caused those wrinkles. 
They laugh, just as a baby would. The optimism in their 
eyes takes these faces from the end of their line of lives 
and enables us to see them in a plane of reality that is 
above time itself. The units are arranged in open space, 
just as in the Children of Starvation, and each cylinder is 
shining just like a burning candle and are melting away, 
giving the feeling that smiles will be all that is left behind. 

In the artist’s latest works created on Minimalism 
and Installation, we also see the exhibition of a precise 

handwork. In the installations with a reductive 
attitude in colour and form, Kalay successfully puts 
forth her authentic language, within the framework 
of the handled concepts. Some of Leman Kalay’s 
works have been exhibited at  ‘Balance’ Istanbul 
Concept; NCECA Group Exhibition, Houston, Texas, 
US; Korean Ceramics Exhibition, Seoul, Korea; Macsabal 
Group Exhibition, Wanju Municipality Gallery, Wanju, 
Korea; 11th International Biennial of Ceramics Manises, 
Valencia-Spain and the 8th International Small Form 
Porcelain Exhibition, Riga, Latvia in recent years. 
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Top left: Peace. 2012. Laser printing, vitrified casting. 
Installation 70 x 70 x 12 cm.

Top right: The Feelings. Sealing, vitrified casting.  
Installation 140 x 70 x 4 cm. 

Above: Leman Kalay.
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